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While he was growing up, Preston Shannon frequently heard from 
his devoutly Pentecostal parents that his interest in blues would send 

him to the devil.  But the Mississippi-born, Memphis-reared guitarist/
singer would not be turned from his chosen path. He became a promi-

nent and respected bluesman, making a name for himself first along 
Memphisõ famous Beale Street corridor and then the world. 

On Saturday, September 3, Shannon will perform as the headline 
act at the DC Blues Societyõs 23rd Annual DC Blues Festival at the 

Carter Barron Amphitheatre.  Later that evening, Shannon will play the 
Festival After Party at the Silver Spring American Legion Post 41.  

Shannon cut his teeth in several Memphis area 
groups, starting with the Memphians, a rhythm-and-

blues, horns-and-keyboards band he joined when he 
was 18. He went on to play for the popular Memphis-

area bar band Amnesty before joining a group 
headed by popular R&B singer Shirley Brown.  How-

ever, he didnõt launch himself completely into a ca-
reer as a touring/recording blues artist until later in 

life. He was 40 when he became a full-time musician 
in 1988, 43 when he formed and led his own band 

for the first time, and 46 when he recorded his first 
album, Break the Ice (1994-Rounder Records). 

Shannon has continued to make his mark as a 
recording artist since Break the Ice. He went on to 

record two more for Rounder, 1996õs Midnight in 
Memphis and 1999õs All in Time, before turning to 

Title Tunes for 2006õs Be With Me Tonight, which was re-released ear-
lier this year under the title Goinõ Back To Memphis by Continental Blue 

Heaven Records, a European label. 

Shannon was interviewed for the DCBS newsletter by Kirk Jackson, 
a DC Blues Society member and editor of Beldonõs Blues Point, a blog 

about the blues. An excerpt from that interview follows: 
Jackson:  I know that youõre from Memphis, and one thing I was curious 

about was how is the Memphis sound of blues different from other 
sounds, like Chicago? What makes the Memphis sound unique? 

Shannon:  Because here, itõs the original. I think thatõs whatõs different. 
Here in the South is where it all started. And it migrated to the North. So 

I think thatõs why itõs different. Texas blues even sounds different than 
Southern blues. Texas blues even sounds different than Chicago. But 

they all sound different from Southern blues. And I think Southern 
blues is the best. Thatõs just my opinion. Most of your original artists 

started in Mississippi. B.B. (King) started in Mississippi. Heõs the King of 
the Blues. Albert King started in the South. Muddy Waters. Howlinõ Wolf. 

Those are the original guys, you know. 
Jackson: But what about the sound makes Southern blues what it is? 

Shannon: It might be the style, and it might just be something that you 
canõt teach. It might just be the feel, I donõt know. I couldnõt explain 

that.  All I can tell you is that, it is different. What I go by is the sound. 
Jackson: If somebody were to ask you what type of music you play right 

now, what would you say? 
Shannon: Iõm a bluesman. You know I do some R&B on my CDs. On all 

of my CDs, I record some R&B. But you know, the thing about it is, there 
hasnõt been a blues hit record to my knowledge since 1968, and that 

was B.B. Kingõs òThe Thrill is Gone.ó 
Shannon: So the reason that I put R&B on my CDs is because itõs so 

hard for blues to get airplay now. Blues donõt get airplay except a cer-
tain time of the week, same day of the week. If you can get a good R&B 

hit, you know you have the chance of it getting played all the time, on 

any radio station. 
Jackson: How long were the Memphians together? Did you guys tour? 

Shannon: Well, we played locally for about eight years.  
Jackson: Tell me a little bit about the band. Was it a fourð or five-piece? 

Shannon: Actually it was a seven-piece band, because we had a rhythm 
section, two horns and a lead singer, guitar, bass, drums, keyboard. 

Jackson: And I understand you were in a band called Amnesty. 
Shannon: That was the last band that I was in before I went on the road 

with Shirley Brown for three years.  
Jackson: And tell me about playing with Shirley Brown. How did you get 

connected with her? 
Shannon: I got with her because she was looking for someone. She had 

recorded a song with an artist by the name of Bobby Womack. She was 
looking for someone to go on the road with her so she could sing that 

song. Her road manager came to the club and heard me sing, and at 
the time I was doing quite a bit of Bobby Womackõs material. And he 

offered me the job through her. So I auditioned for 
it and she hired me. And I was with her for about 

three years.  
Jackson: Tell me a little bit how you got your own 

band together. What made you decide to want to 
do that, to go out on your own? 

Shannon: Well, I know I wanted to be a blues singer 
so I wanted to do what I wanted to do. I wanted to 

do more blues than I had been playing. The oppor-
tunity had presented itself to me to do a blues 

show at a local club in Memphis on Beale Street.  
So that is what motivated me to put my own band 

together. One of the club owners had approached 
me and said òI want to do a blues show, and I want 

to have a blues night at the club. And I want you to 
do it.ó Thatõs why I put my own band together. 

Jackson: You were discovered by Ron Levy (of Rounder Records). What 
happened? 

Shannon: Ron Levy was the A&R man (Artists and Repertoire, the divi-

sion of a record company responsible for finding new talent) and the 
husband of one of Rounder Recordsõ founders.  He was in town, and he 

heard me play. I was playing at a club on Beale Street called the Rum 
Boogie, and he heard me, and he said òMan, you sound really good. I 

think you got something to offer. Iõd like to record you.ó Well naturally I 
didnõt believe that, Iõd heard it so much. But who knows? Within the 

next, I guess, three or four weeks he came back and told me he was 
ready to record, was I ready? So we were fortunate to get the Memphis 

horns to do the horns on it - Wayne Jackson and Andrew Love. 
Jackson: Let me ask you, how old are you now? 

Shannon:  Iõm 63. 
Jackson: 63. Okay. So this first album was in 1994, which would have 

made you abouté 
Shannon: 43 or 44. Something like that. 

Jackson: Were you getting discouraged at that point?  
Shannon: I started late. And I never knew I would be doing this for a 

living. But I had been trying with the other groups I had been playing 
with. I did some recording with the Memphians. Matter of fact I did an 

album with the Memphians but it never did take off, never did catch 
onto anything. And then while I went with a local group called Amnesty,  

we did very little recording. But I never was discouraged because first of 
all, I had a job. Itõs a whole different outlook when youõre doing music 

part-time and youõre depending on something else for a living. When I 
decided that I was going to go 100% music in 1988 after Iõd been on 

my last job for 19 years, that was an obstacle that I really had to think 
about, I had to cross. Iõd been on the job 19 years and doing music on 

the side. So music was my side money. But I decided that Iõm going 
music 100% because I cannot continue to do music and work a job. 

And actually music is a job. So I decided that, instead of doing two 

jobsñand Iõm getting olderñIõm going to do one. Iõm going to make mu-
sic my job. And it was a task for a while.  

Jackson: Is it still a task? 
Shannon: No, itõs enjoyable now. Itõs still work, but itõs enjoyable. 

Jackson: When you were working the clubs on Beale Street did you run 
into other musicians, I mean a lot of famous musicians?  Cont. on p. 4 

Interview With Preston Shannon: òKing of Beale Streetó & DC Blues Festival Headliner 

Photo by Thomas Hawk 
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Interview with Preston Shannon  -  cont. from p. 3 
Shannon: Yeah. I ran into quite a few famous musicians. Even now, I 

play B.B. Kingõs Club on Tuesday. When I first started really as a regular 
at B.B. Kingõs it was like 1993. I was playing there four nights a week. 

Actually I played B.B.õs for, I would say, about six or seven years, and I 
left there and signed a contract with the Isaac Hayes Club. That was a 

brand new club that opened in 2001, I believe, at the Hotel Peabody. 
And I was under contract there. There were two Isaac Hayes Clubs, one 

was in Memphis and the other was in Chicago and I was under contract 
to play both Clubs. So I left B.B. Kingõsé 

Jackson: éSo you would have to play Isaac Hayesõ Club in Memphis and 
then you would travel to Chicago to playé 

Shannon: Right. My thing was, I would do Chicago one weekend a 
month. And the rest of the time I was playing four nights at Isaac Hayes 

here in Memphis. 
Jackson:  Did you ever interact with Isaac Hayes? 

Shannon: Oh yeah. Oh yeah. Isaac was a regular there. Not necessarily 
playing, but you know he would always come by.  

Jackson: So did Isaac hear you? 

Shannon: All the time. 
Jackson: What did he say to you? 

Shannon: He told me I had a hit record. On my second CD, which was 
called Midnight in Memphis, I have a song on there called òThe Clock.ó 

And he predicted it was going to be a hit record. But naturally, you 
know, records donõt become hits unless they get airplay. So it lacked 

airplay, so he could understandñhe did understandñwhy it didnõt be-
come a hit. But itõs a hit record. Even today itõs a hit record. 

Jackson: Wow. And did you ever meet B.B. at all? 
Shannon: Oh yeah. Iõve been on a show with B.B.   

Jackson: Whatõs it like to play with him? 
Shannon: Well, at the time I had the opportunity to play with him, he 

gave me his guitar. 
Jackson:  He gave you Lucille? 

Shannon:  He and his orchestra were playing.  My band and I opened 
the show and at the climax he recognized that I was in the house and 

called me up to sit in with the band and gave me Lucille. 
Jackson: Really! How did you feel? 

Shannon: It was wonderful. It was a wonderful feeling, given that Lucille 
belongs to the King of the Blues. 

Jackson: Yeah. Thatõs sort of like a samurai warrior giving you his 
swordé.You said you were fired from his club one time?  

Shannon: Oh yeah, I was fired from his club.  The club owner fired me 
because he got upset with me because I accepted an engagement that 

he didnõt feel I should have accepted. 
Jackson: You accepted it at a time that he wanted you to play for him? 

Shannon: Right. Uh-huh. There was something special going on at the 
B.B. King Club and he wanted me to play, but I had obligated myself 

somewhere else.  Itõs not that I did it and wasnõt supposed to do it. That 
was our agreement. We had an agreement. If I get another engage-

ment, I give you a notice. If you get someone thatõs coming here and I 
donõt play, you give me a notice. And all that was done like it was sup-

posed to. But he still got upset because I accepted another engage-
ment. 

Jackson: You had already accepted the other engagement when you 
found out he wanted you to play this special event? 

Shannon: Well I thought the special event was coming up, but he   
couldnõt match it about the money. 

Jackson:  Oh, I got you. (Both laugh). Well, thatõs the way it is. When was 
this?  

Shannon: This was back after heémaybe 2007, something like that.  
Jackson: Okay. But youõve mended fences since then and youõre work-

ing at the club again? 

Shannon: Oh Iõm back. You got to get me back, man. Iõm what he 
needs. Iõm a bluesman. 

(To read the full interview, visit Kirk Jacksonõs blog, Beldonõs Blues 
Point at http://beldonsbluespoint.blogspot.com/.) 

Win Autographed Guitar at the Nov. 12 College Park Blues Festival. Buy Raffle Tickets at DCBS Events. See www.dcblues.org. 
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Main Stage 
12:00 - 12:20 pm  Festival Opens 

12:20 -  1:20 pm   DC Blues Society Band 

 1:30  -  2:45 pm   Anthony òSwamp Dogó Clark 

 2:55  -  4:10 pm   Nadine Rae & the Allstars 

 4:20  -  5:45 pm   Grady Champion 

 5:55  -  7:25 pm   Preston Shannon 

 7:25  -  7:30 pm   Closing 
 

Masters of Ceremonies: WPFW (89.3) Blues radio  
personalities (Elliott Gross, Chris DeProperty, Mama K) 

and Tony Coulter 

John Cephas Workshop Stage 
12:00 -  4:00 pm  Children's Music Play Area 

  1:00 -  2:00 pm  Vocal Workshop with Nadine Rae 

  2:00 -  3:00 pm  Guitar Workshop with J.P. Reali 

  3:00 -  4:00 pm  Children's Harmonica Workshop   

                 with "Choo Choo Charlie" Williams 

  4:00 -  5:00 pm  Performance by AEBHF Ensemble 

                               (Archie Edwards Blues Heritage 
             Foundation)  
 

Master of Ceremonies:  Dr. S.O. Feelgood 

 

Thank you for attending the DC Blues Societyõs 23rd 

Annual DC Blues Festival. The Society has been a driving 

force in the DC Metro region for over 24 years, bringing 

traditional and cutting edge Blues entertainment and 

education at little or no cost to the public.  

We hope you enjoy the exciting lineup weõve put to-

gether this year.  The Festival headliner has been hailed 

as the reigning òKing of Beale Streetó -  Memphisõ own 

Preston Shannon.  He is a powerful guitarist with a com-

pelling and soulful voice that sounds like a cross be-

tween Otis Redding and Bobby Womack.  Indeed, Preston 

can solo himself through a fire-breathing set of slick, 

urban blues. Immediately after the Festival, you can see 

more of Preston when he performs at the After Party at 

the American Legion Post 41, 905 Sligo Ave. in Silver 

Spring, MD (just a short ride from the Carter Barron).  

Grady Champion hails from Mississippi and is cur-

rently touring in support of his newest CD.  He is a har-

monica player who has been compared to Sonny Boy 

Williamson, and he is sure to be a show stopper. Nadine 

Rae is a local talent with worldwide acclaim. The Chesa-

peake Music Guide called her òthe voice,ó and she has 

worked with some of the nationõs top blues and R&B 

artists.  The term òdynamicó comes to mind when I think 

of Anthony òSwamp Dogó Clark.  He and his band won the 

DC Blues Society 2010 Battle of the Bands competition, 

and went on to compete at the 2011 International Blues 

Challenge in Memphis. You do not want to miss this up-

and-coming performer if you havenõt seen him before.  

Iõm convinced he wonõt stay in this area long. Mark my 

words.   

The DC Blues Society (DCBS) Band is the opening act 

for the Festival. This band is a rhythm band that backs 

and features local artists, and this year weõve found an-

other jewel, Sister Dr. Ayaba Bey.  I view her as a ògriot.ó 

If you donõt know the term, see the next page and watch 

Ayaba perform.  Sheõll do what comes naturally to her, 

and the DCBS Band will support her where ever she 

takes you.   

This yearõs separate Workshop Stage, at the entrance 

to the Festival, is again dedicated to the memory of 

DCBSõ founder and first President, John Cephas. Visit the 

Workshop Stage for childrenõs activities, vocal and har-

monica workshops, an all-day Instrument Petting Zoo

(play area), and an acoustic performance by the Archie 

Edwards Blues Heritage Foundation Ensemble. 

The DC Blues Society is an all-volunteer 501(c)(3) 

nonprofit organization. We depend on volunteers to 

make this Festival and all our events and activities hap-

pen. Iõd like to thank the many volunteers that helped 

produce this Festival. You can volunteer for next yearõs 

Festival and other DCBS activities by contacting         

volunteer@dcblues.org. For details and opportunities, 

visit our website www.dcblues.org.  

The Festival depends on grants, membership fees 

($25/year), tax-deductible donations, and funds raised 

from merchandise and event ticket sales. You can sup-

port us and keep alive the only free outdoor Blues festi-

val in Washington, DC by becoming a member, attending 

our events, and purchasing DCBS merchandise. At our 

merchandise booth youõll find T-shirts, caps, and cook-

books featuring favorite recipes of notable Blues artists. 

Today only, you can buy a cookbook and get a yearõs 

membership. You can also buy merchandise, become a 

member and get tickets to events at www.dcblues.org.  

The DC Blues Society is dedicated to the preservation 

and perpetuation of the Blues in the Washington, DC 

area. The Festival is presented by DCBS along with the 

National Park Service at the Carter Barron Amphitheatre, 

the DC Commission on the Arts and Humanities, and our 

media sponsor WPFW 89.3 FM. Thanks also to Uncle 

Sonnyõs BBQ, who for the fourth year is supplying a 

sumptuous menu to the artists, guests and volunteers. 

We are pleased you decided to spend your day with 

us.  Hope you meet some new friends or get re-

acquainted with old ones.  Relax and let the Blues move 

you.  
 

Have a Great Time! 

    

 

 

Samõi Nuriddin,  President, DCBS  

president@dcblues.org   

Festival After Party 
8:30 pm - 12:00 am  Preston Shannon 
Silver Spring American Legion, 905 Sligo Ave., Silver Spring, MD 

(Entrance off Fenton St, near parking garage) 
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equals 

 Outstanding 
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Formula for Success:  A Great Venue plus 



                Presenting The Main Stage Performers 
Preston Shannon & the Preston Shannon Band 
      Memphis-based guitarist, singer, and songwriter Preston Shannon is well known as one of the finest contemporary 

bluesmen in the U.S.  He delivers deep, soul-filled vocals, atop his burning, venom-tipped guitar chords. His lush guitar 
playing is said to contain echoes of both Albert King and B.B. King, as well as T-Bone Walker and Little Milton.  His spe-

cialty, a blend of Southern-fried soul and blues, provides danceable, grooving tunes and slow, soulful ballads.  Shannon 
was born in Olive Branch, MS; however, his family moved to Memphis when he was eight. Although his Pentecostal 

parents didn't initially accept Prestonõs fascination with blues music, they came to accept how serious he was about 
pursuing the music for his livelihood.  Shannon served as a member of a popular '70s bar band Amnesty and played in 

a succession of other Memphis-area bands before he decided to play music full-time and landed a spot in soul-blues 
belter Shirley Brown's band. In 1991, he put together his own band and began playing the clubs on Beale Street and 

other places. In 1994, his first widely distributed recording, Break the Ice, was issued on the Rounder Records label, 

followed by Midnight in Memphis (1996), and All in Time (1999), which garnered three GRAMMY nominations. His 
fourth album, Be With Me Tonight, was released in 2006 on the Title Tunes label.  Prestonõs band includes Marquis 

Hodges (drums), Daniel Tatton (bass), & Keelan Ellis (keyboard).  www.prestonshannon.com  Information also from    

Richard Skelly & Al Campbell, Rovi, from www.vh1.com/artists.  Photo by Thomas Hawk  

Grady Champion Revue 
     Grady Champion is a singer, harmonica player, guitarist, and songwriter who is viewed as one of the brighter bea-
cons in the blues genre today.  He and his band won the 2010 International Blues Challenge (IBC) in Memphis, TN.  

Since that achievement, Gradyõs tour schedule has expanded significantly.  The youngest of his fatherõs 28 children, 
Grady grew up in rural Canton, MS.  He recorded and released his own album, Goinõ Back Home, in 1998 and caught 

the attention of Shanachie Records executives.  In 1999 and 2001, he released two recordings, Payinõ For My Sins, 
and 2 Days Short of a Week, respectively, both on the Shanachie label. These recordings helped launch his career  

beyond the boundaries of his native Jackson, MS.  His 2008 GSM Music Group recording Back in Mississippi Live, and 
his first place 2010 IBC finish propelled him further.  He performed at the 2009 and 2010 Annual Chicago Blues Festi-

vals, on the Legendary Rhythm and Blues Cruise, for a 2010 DC Blues Society Fundraiser, and in June 2011, he began 

an 80-day tour in support of his new CD Dreaminõ, which rose to No. 1 in early August on Sirius/XM Bluesville.  Gradyõs 
band includes Marquis Champion (his son, bass), Frank White (drums), Robert Rigsby (guitar), & Nathan Keck (guitar).  
Photo from www.gradychampion.com 

Nadine Rae & the Allstars 
     Nadine Rae has a reputation as a guaranteed show stopper, with a big voice, rugged yet soulful delivery, and addic-

tive on-stage energy.   A native of Baltimore, Nadineõs first recording experience was at a young age, with the Recording 
Choir, First Mt. Olive Freewill Baptist Church, Baltimore.  She later sang with a number of gospel groups; however, her 

love for Motown and Soul were her major desires.  She has worked with and opened for some of the nationõs top blues 
and R&B artists, and has performed at many DC/Baltimore 

venues and music events.  Nadine is a multi-year award nomi-
nee for the Washington Area Music Association's (WAMA) Best 

Female Vocalist (Blues/Traditional R&B). She is the featured 
artist of Rich Chorneõs CD release, The Rich Chorne Allstars 

featuring Nadine Rae.  She also released a CD compilation of 

her live performances, Nadine Rae Live!!  Her band includes 
John Bell (guitar), Dave Yvlisaker (keyboard), & Andrew Ham-

burger (drums).  www.nadinerae.com  Photo by Pat Bransford 

Anthony òSwamp Dogó Clark & Blues Allstars 
     Singer, songwriter, and harmonica player Anthony òSwamp 
Dogó Clark and his band won the DC Blues Society 2010 Battle 

of the Bands and reached the semi-finalist stage in the 2011 
International Blues Challenge. Anthony has performed/recorded 

with some of the best local and national blues acts. After moving 
to the DC area in the 70's, he began playing in local jazz clubs as 

a drummer.  He then started a blues band and quickly became 
noticed for his harder-edged, funk-tinged version of the blues, 

and his smokinõ harp and soulful, charismatic delivery. His debut 
CD, Raw, was released in 2010. Anthonyõs band includes Red 

Adkins (bass), Derren Blessman (drums), Ken Sparks (guitar), 
Joe Poppen (guitar), Brian Falkowski (sax), & Joe Brotherton 

(trumpet). www.anthonyswampdogclark.com Photo by Sheryl Adams 

DC Blues Society Band with Ayaba Bey 
     The DC Blues Society Band is a rhythm band that plays at 

many DCBS jams and other events, and also backs and features 
local artists.  The guest performer at the DC Blues Festival is 

Ayaba Bey. Dr. Bey is indeed a ògriotó (a storyteller, also musi-
cian-entertainers from West Africa whose performances include 

tribal histories).  She has traveled to Guyana, Brazil, the Carib-
bean, and hundreds of colleges/universities across the US shar-

ing her historically-based educational theater/music programs. 
She has also  shared the stage with many renowned jazz artists.  

The DCBS Band will include Ayaba (vocals/guitar), David Harris 
(harmonica), David Jackson (bass), Samõi Nuriddin (guitar),   

Joseph Thomas (sax), & Calvin Newbill, Jr. (drums). Photo by Jazs 

D.C. Blues Society Membership  

Application/Renewal Form 

Date:  __________    If renewal, check here  ________  

 

______________________________________________ 

Name (please print clearly above) 

 

____________________________________________ 

Address 

 

______________________________________________ 

City/State/Zip Code 
 

__________________   __________________________ 

Telephone                                E-mail 
 

Dues per year (circle appropriate one): 

Student:    $15  (Include photocopy of student ID) 

Individual: $25      Family:    $35       Corporate: $200  

Canada: $35 (US funds)   Other Countries: $50 (US funds)  
Contributions (not dues) are tax-deductible.  
Please allow up to six weeks for processing  
 

If Family, list member names:_____________________ 
 

Your volunteer time/talent is always welcome.  If interested, 

check interests):    __ Update Website     

        __ Work a shift at a show (DCBS table, door, etc.) 

        __ Promote shows (distribute flyers, handbills, etc.) 

        __ Raise funds (sell ads, organize auctions, etc.) 

        __ Write reviews or take photos for Newsletter   

       __ Other? ___________________________ 
 

Mail with check to 

THE DC BLUES SOCIETY  

P.O. BOX 77315 

WASHINGTON, DC 20013-73 



Nadine Rae  -  Vocal Workshop 
     Nadine Rae will lead the vocal workshop 

before she performs on the main stage. The 

vocal workshop has a dual mission: (1) to 

give upcoming and/or interested vocalists 

the opportunity to learn the "how toõs" of sing-

ing the blues, including vocal delivery such as 

tone, diction, phrasing, etc. and (2) to set the 

tone for the audience as they enter the    

Amphitheatre to enjoy the varied Blues 

acts.  Interested vocalists may participate 

hands-on with a Blues song, and turn it into his/her own.  Nadine Rae 

will be accompanied by  Chet Hines (drums); Dave Jackson (bass); John 

Bell (guitar); and others.  Photo by Crawlinõ Kingsnake 
 

J.P. Reali  -  Guitar Workshop 
      J.P. Reali has been a veteran of the DC 

music scene for more than 20 years and has 

played in numerous venues throughout the 

city. In the 80õs, he was lead guitar  player for 

The Next Step; in the 90õs, he was  half of the 

acoustic roots duo The Reali Brothers; and 

most recently, he has pursued a solo acoustic 

career,  In 2006, JP and his brother Chris 

Reali, as the Hudson River Drifters, released 

Between the Late Night and the Early Make 

Believe.   In 2007, JP released his solo album, Cold Steel Blues, and in  

2010, he released his second album titled, Bottle of Blooze, which fea-

tures nine original compositions by JP and two by his brother Chris. In 

February 2011, JP competed in the International Blues Challenge in 

Memphis, TN, as the solo/duo representative from the DC 

Blues Society.  www.jpreali.com.  Photo by Ron Weinstock 
 

òChoo Choo Charlieó  

Williams  -   Childrenõs 

Harmonic Workshop 
     òChoo Choo Charlieó    
Williams is a singer, song-
writer, and harmonicist who 
has played in a wide range of 
musical groups over the past 
26 years, in the US, Canada, 
and Europe. He was ranked 

the #2 harp player behind Kixx front man Steve Whiteman in 
the 1994 Mid-Atlantic Monthly annual music poll. He contin-
ues to perform and conducts harmonica workshops for adults 
and children at music festivals and other events.  In addition to 
his many music awards, he has received awards for his work in 
the field of public health.  Photo by Mary Knieser 
 

AEBHF Ensemble  -  Performance 
      AEBHF Ensemble represents the Archie Edwards Blues 
Heritage Foundation, which was formed in 1998, following the 
death of Piedmont guitarist/vocalist, Archie Edwards. Archie 
operated a barbershop in Northeast DC which was a meeting 
place for Blues musicians.  The AEBHF was formed to continue 
Archieõs musical work through weekly acoustic jams, work-
shops, & performances. AEHBF Ensemble includes musicians 
who frequent the Barbershopõs new home, 4701 Queensbury 
Rd., Riverdale, MD 20737.  www.acousticblues.com  
 

Dr. S. O. Feelgood  -  Emcee 
     Dr. S.O. Feelgood is the emcee and 

coordinator for the Festivalõs John 

Cephas Workshop Stage. A performer 

for over 49 years (vocalist and drum-

mer) and frequent emcee for DCBS 

events, he is also an accomplished 

poet, songwriter, and writer of chil-

drenõs stories.  He has organized the 

Annual DC Blues Festival workshops 

for the past 16 years.  Photo by   

Sheryl Adams 

The John Cephas Workshop Stage Performers 

Photo credit, program cover: Blues Fans by Mary Knieser, Dancers by 

Glenn Thompson, Preston Shannon by Thomas Hawk 

DC BLUES SOCIETY G&L GUITAR RAFFLE  
COMPLIMENTS OF ROCKETERIA*   

 $10 for one raffle ticket and $8 for additional tickets  

Win this G &L Tribute Series ASAT Special Guitar 

 ̔ 3-Tone Sunburst over Swamp Ash  
 ̔ G&L- founded by Leo Fender & others in the 

1970s    ʽ  Valued at $599.00  
 ̔ Autographed by nationally-known musicians!! 

 

Raffle will be held at 4th Annual College Park Blues   
Festival, November 12, 2011, at Ritchie Coliseum,   

University of MD, College Park, MD.  
 

Winner need not be present to win.  Purchase 

tickets at DCBS events. See details at 
www.dcblues.org. *Guitar provided by Rocketeria, 
a music store located at 18120 Hillcrest Ave., Olney, 

MD  20832.  301-774-5690   www.rocketeria.biz 

 

Thank You Volunteers, DCBS Members, & Blues Fans 
The DC Blues Society is an all-volunteer organization.  Help keep the 
blues alive by volunteering and by supporting DCBS as a paid member, 

sponsor, and attendee at the many events held during the year.   
SAVE THE DATE FOR THESE UPCOMING DCBS EVENTS 

Saturday, October 15         Battle of the Bands 

Saturday, November 12     4th Annual College Park Blues Festival 
Saturday, December 31     DCBS New Yearõs Eve Dinner & Dance 


